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Mats Hjelm pa Galleri Index. Tva filmer I6per parallellt, tvinnas sam-

man och glider isar.
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(Genom vindrutan

"White Flight” ar ett digitalt konstverk om det svarta Amerika.

Konst

Mats Hjelm
Galleri Index

Mats Hjelms "White Flight”
pa Galleri Index ar en be-
rdttelse om det svarta Ameri-
ka och en fard genom ett
teknologiskt ruinlandskap.
Trasiga fasader och dvergiv-
na byggnader sveper forbi,
filmade fran en bil i rorelse.
Ett mjukt bildflode, pa en
gang dystert och forforiskt.
En dndlos strom, ackompan-
jerad av Donizetti.

Staden ar Detroit - Mo-
town, den svarta musikens
och bilarnas huvudstad, och
skadeplatsen for de storsta
raskravallerna i1 USA:s histo-
ria. Stora delar av det urbana
landskapet slogs i spillror och
den vita befolkningen flydde
stadskdrnan. Kvar star kulis-
ser som spoklikt vittnar om
forna visioner, men som i dag
inte rymmer annat 4n misar.

"WHITE FLIGHT” ar ett konst-
verk som lyckas anvinda da-
gens digitala teknik utan att
fastna i en fascination for
mediets mojligheter. Det ar
nagot sa ovanligt som ett hog-
teknologiskt konstverk som

skapar visuell lust - som
betraktare sugs man in i fl-
det och far anstranga sig for
att gora sig fri. Sekvenserna
féljer rytmiskt pa varandra.
Just som man vill resa sig
kommer nésta flodvag.

Men vilken genre tillhor
detta verk, och vad vill det
astadkomma?

Materialet ar filmat vid tva
tidpunkter: 1967 av konstna-
rens far, en dokumentarfilm-
are mitt 1 Kravallerna; och
1997 av Mats Hjelm sjalv, som
ror sig 1 faderns fotspar. Han
soker upp samma platser och
samma manniskor, och ser
det nedsldende resultatet av
deras dréommar. Nu och da
dubbelexponeras: de tva be-
riattelserna loper parallellt,
tvinnas samman och glider
ater isar.

FYRA SEKVENSER skapar hel-
heten, tva stora projektioner
och tva mindre, infdllda. Man
kidnner snart igen roster och
ansikten. Samma slingor
aterkommer i stindigt nya
kombinationer. Vi moter le-
dare for Black Power-rorel-
sen, predikanter och demago-
ger. Deras roster bygger upp
politiska argument, men ska-
par ocksa en saregen musik.
Nar Stokely Carmichael talar
glider rytm och retorik sam-

man 1 en politisk konstform
unik for det svarta USA.

Ar detta en dokumentair?
Materialet dr rikt pa informa-
tion och helt autentiskt. Men
det cykliska beridttandet bry-
ter helt med genrens forvant-
ningar. Har konstrueras ett
poetiskt kalejdoskop snarare
an en rak och entydig rap-
port. Spolierar inte Hjelm pa
sa vis ett intressant material?

DEN SOM ONSKAR en pedago-
gisk historik over Black Po-
wer-rorelsen bor soka sig na-
gon annanstans - "White
Flight” vill nagot helt annat.
Den flatar samman en sons
resa med en dod fars, och den
later ett profetiskt och hopp-
fullt forflutet gjuta kraft i en
samtid utan eget ljus. Den
berdttar ocksa en mork saga
om teknologi.

"Bilen forvandlar hela sta-
den till film"”, skriver Paul
Virilio i en essd om o6gat och
den moderna tekniken. Sedd
genom vindrutan blir ocksa
den mest brutala verklighet
till estetik. Vad for slags film
dr det svarta Detroit? En film
om teknologisk utopi som
slar over i mardrom. En film
om revolutionar kraft som
urladdas och limnar ett tom-
rum. En film om morker.

Daniel Birnbaum
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Through the Windscreen
'‘White Flight' is a digital work of art about Black America.

Mats Hjelm
Gallleri Index

Mats Hjelm's 'White Flight' at Galleri Index is a story about Black America and a journey
through technological ruins. Broken facades and dilapidated buildings sweep passed, filmed
from a moving car. A supple stream of images, at the same time melancholy and seductive. An
endless stream, to the musical accompaniment of Donizetti.

The city is Detroit - capital city to Motown, Black music and the automobile industry, and the
arena for the worst race riots in America's history. Most areas in the urban landscape were
wrecked and the white population fled the inner city. What remains are the buildings that like
ghosts witnessed former visions, but that today contain nothing else but misery.

'"White Flight' is a work of art that succeeds in using today's digital technology without getting
caught in a fascination for the possibilities of the medium. It is something so unusual for a high-
tech art work to create visual delight - as a viewer you are drawn into the stream of images and
then must make an effort to break away. The sequences follow rythmically one after the other.
Just as you think about leaving, the next stream of images rushes by.

But to what genre does this work belong, and what does it hope to bring about?

The material has been filmed at two seperate points in time: 1967 by the artist's father, a
documentary film maker, in the middle of the riots; and 1997 by Mats Hjelm himself, following in
his father's footsteps. He searches for the same places, the same people, and sees the
defeated results of their dreams. Now and then there is double exposure: the two stories run
parallel to each other, entwine and drift apart.

Four sequences make up the whole work, two large projections and two smaller enclosed
inside the larger. You soon recognise the voices and faces. The same loops return in new
combinations. We meet the leaders of the Black Power movement, preachers and
demagogues. Their voices construct a political argument, but also make a particular music.
When Stokely Carmichael speaks, rhythm and rhetoric meld together in a political art form
unigue to Black America.

Is this a documentary? The material is richly informative and completely genuine. But the cyclical
narrative completely breaks the genre's rules. A poetic kaleidoscope is constructed rather than a
straight report. In this way, is Hjelm then spoiling interesting material?

Those wishing for an educational history of the Black Power movement will have to look
elsewhere - 'White Flight' is something completely different. It binds together a son's journey
with a dead father's, and it allows a prophetic, and hopefully an easing sorrow, energy in a
present without any guiding light. It also tells a dark story about technology.

"The automobile transforms the whole city into a film', wrote Paul Virilio in an essay about the eye
and modern technology. Seen through the windscreen, the most brutal reality becomes
something aesthetic. What kind of film is Black Detroit? A film about a technological utopia
becoming a nightmare. A film about revolutionary energy that exploded and left a vacuum. A film
about darkness.

Daniel Birnbaum





